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‘The Chase’ and Other Sam Spiegel Film Hits 


SAM SPIEGEL'’S PRODUCTION OF ‘THE CHASE’ 


WIN GUEST TICKETS 
TO NEW SPIEGEL HIT 


Reproduced below are scenes from four other Sam Spiegel outstanding produc 
1 ti my Awal S, 


(THEATRE IMPRINT) 


Sell Sam Spiegel's production of ''The Chase" by linking it with other prize-winning Sam Spie- 
gel productions! The contest mat shown here — Mat Expl. 4A — does exactly that, and it 
does so in a manner which deserves widespread distribution! 


Contest Mat Expl. 4A, shown here in reduced size, may be printed on stock 8!/5 x I paper 
(colored paper for a more attractive handout!), or it may be used as a newspaper plant. As a 
herald handout, contest may be set with a radio station or a local merchant, or both. 


Your printer should re-set descriptive copy, upper right, and include such other informa- 
tion as contest details and prizes, co-sponsor name and address, theatre and playdate cred- 
its, and address to which contest entries should be sent. In addition, if desired, merchant or 


other co-sponsor message may be printed on reverse side of throwaway, to defray printing 
and distribution costs. 


For your information, the scenes and stars reproduced on Mat Expl. 4A are: 


|. “Lawrence of Arabia''; Alec Guinness, Peter O'Toole, Anthony Quinn 

2. "Suddenly Last Summer"; Elizabeth Taylor 

3. "On the Waterfront"; Rod Steiger, Marlon Brando 

4. "Bridge on the River Kwai"; Alec Guinness, William Holden, Jack Hawkins 


Order Mat Expl. 4A from National Screen Service 


Multi-Purpose Mat Sells 
Brando, Femme Stars 


Available on a single multi-purpose mat — Mat Expl. 4B — are one- 
column star heads of Marlon Brando and six of the women who figure 
importantly in Sam Spiegel's production of "The Chase.'’ Mat Expl. 
4B is shown here in reduced size; it is suitable for printing, with thea- 
tre credits, as a single herald handout, on stock 8!/, x I 1 paper. 


The component elements of this mat may be used as separate |I- 
Column publicity mats, for planting in every daily, weekly and special- 
interest paper in town... and within convenient driving range of 
your theatre. Be sure to accompany these separate |-Column mats 
with a caption which includes the complete billing credits. 


In addition, these star heads may be used for a contest worked with 
the cooperation of a merchant. Print the individual portraits and star 
names on heavy stock, with full credits and "Collect 'Em All" instruc- 
tions under each head, and merchant's ad on the reverse. Store uses 
separated cards as package stuffers and mailing enclosures, and they 
should be distributed at and away from the theatre. Store and thea- 
tre posters can publicize the stunt, pointing up the fact that guest 
tickets will be awarded to those collecting a complete set of the six 
portraits. Store's newspaper, radio and TV advertising should plug 
"The Chase" contest as well. 


Order Mat Expl. 4B from National Screen Service 


MARLON BRANDO AS SHERIFF CALDER 
IN SAM SPIEGEL’S THE CHASE, 
KNOWS ALL THEIR SECRET SINS! 


MARLON BRANDO 


JANE FONDA "ANGIE DICKINSON 
Unfaithful Shocked 

MARTHA HYER DIANA HYLAND 
Alcoholic Trapped 


UANICE RULE 


Promiscuous 


(THEATRE IMPRINT) 


PAMELA CURRAN 
Money Mad 


EXPLOITATION MAT 4-B 


‘The Chase’ and The Community 


The story dramatized so forcefully in Sam Spiegel's explosive pro- 
duction of ''The Chase," will be of direct interest to responsible or- 
ganizations and individuals in your town. The aspect of a community's 
deterioration from a group of average people into a mob of hate- 
loving manhunters can provide a variety of topics for newspaper 
editorial comment, round-table discussions on air shows and as a 
subject for sermons. If possible in your situation, arrange a special 
screening for local law enforcement agencies, civic agencies, the 
clergy, newspaper editors and radio/TV commentators. Be sure of 
photo coverage, and tape record your guests' comments on the pic- 
ture for later broadcast or "quote" advertising. 


An interesting — and suitable for television/radio/newspaper cov- 
erage — stunt might be worked on opening night of "The Chase," 
simply by arranging for a panel discussion of the picture's theme to 
be held after the last show. Panelists might be local clergymen, civic 
leaders and law enforcement officers and the moderator might be 
an editor or broadcast personality who helps publicize the stunt a 
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week or so in advance. Panelists discuss the picture in relation to your 
own community, state or country, with additional comments and 
questions coming from the audience. 


Newspapers have headlined the general public's apathy in coming 
to the aid of citizens being attacked or assaulted in their presence. 
In "The Chase," the citizenry of a modern-day small town goes to the 
other extreme in its eagerness to take part in a manhunt and be in 
at the "kill' of an escaped convict. Work with your police depart- 
ment on this angle, with a radio/TV panel discussion on the respon- 
sibilities of citizens to each other. Out of the discussion could come 
a set of rules to guide citizens in their cooperation with the police 
and in helping others in distress. A local newspaper can publish the 
rules with editorial comment mentioning ''The Chase."' The rules could 
also be printed on cards for general distribution with copy: "Your 
Duties as a Citizen to Cooperate With the Police." Full picture credits 
should be added with an ad on the reverse for a merchant to defray 
printing costs. 


‘The Chase’ Soundtrack Album 


Columbia Records is releasing nationally the original soundtrack recording of Sam Spiegel's 
"The Chase," composed and conducted by John Barry. Columbia Records has set a promotion 
campaign to include point-of-sale advertising material, disc jockey plays, etc. Contact the 
Columbia Records distributor in your territory at the earliest opportunity and arrange for 
mutually-beneficial cooperation. Also released by Columbia Records is a 45 rpm instrumental 


by John Barry, each side being a theme from the soundtrack of "The Chase." 


e Make sure all music and record stores have sufficient display material including stills 


and posters from the picture. 


e Be sure local deeiays receive albums and film publicity material. 


e Set up cooperative ad campaigns, contest sponsorships and a supply of records for pres- 


entation as prizes. 


e Make a presentation of an album to a local library and arrange for newspaper photo 


coverage of the stunt. 


e Arrange for a "package" sale of the book, the album and tickets to "The Chase." 


The Book 


A novel by Horton Foote, one of America's 
leading authors and playwrights, "The 
Chase" is published as a paperback by the 
New American Library. It is being distrib- 
uted in conjunction with the Columbia Pic- 
tures release of the Sam Spiegel production 
and the colorful covers, front and back, fea- 
ture full film and star credits. A full-scale 
promotion has been set in behalf of the Sig- 
net Book and the Sam Spiegel film, with 
special point-of-sales material sent to dis- 
tributors throughout the country. Contact 
the New American Library representative in 
your territory and work with him on mutu- 
ally beneficial tie-ups, displays, etc. Here 
are some suggestions: 

e Be sure all radio/TY and newspaper 

personalities receive copies of "The 


Chase" with imprinted theatre and play- 
date credits. 


e Rubber-stamp torn out pages of the 
book with theatre and playdate informa- 
tion and use as throwaways. 


e Provide stills from the picture for 
every outlet in town. See that theatre- 
playdate credits are included in all dis- 
plays. 

e Display copies of the book in the thea- 
tre lobby with ads for cooperating book 
stores. 


e Enlarge pages from the book for an- 
other display with ribbons leading to 
scene stills showing the described action 


from "The Chase." 


e Offer the book as a prize in whatever 
contests may be available to you, or 
that you yourself undertake. 


New American Library is distributing both 
rack cards and window stickers to its outlets 
throughout the country. Limited quantities 
of these point-of-sale display material may 
be obtained by writing Exploitation Depart- 
ment, Columbia Pictures Corp., 711 5th 
Ave., New York, N. Y. 10022. 
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Merchandising Package 


A special merchandising package might be 
built for "The Chase" — using two tickets 
for the film, a copy of the book and one of 
the two records available (soundtrack album 
or John Barry's instrumental 45 rpm themes 
from the film). This might be worked 
wherever retail distributors handle both rec- 
ords and books, and it should be extensively 
promoted via window and in-store displays, 
newspaper co-op ads and package-stuffers, 
etc. The merchandising package would also 
make excellent ''prize'"’ material in radio and 
television contests. 


Columbia Records Distributors 


Los Angeles, Denver, Honolulu, 


San Francisco, Seattle 
Del Costello 
Regional Sales Manager 
Columbia Records 
1530 No. Gower St. 
Hollywood, Cal. 90022 


Bob Moering 

Field Promotion Manager 
Columbia Records 

1530 No. Gower St. 
Hollywood, Cal. 90022 


Masao Tanaka 

Craig Corporation 

345 Kamakee Street 
Honolulu, Hawaii 96809 


Patrik Butler 

H. R. Basford Company 
235 Fifteenth Street 

San Francisco, Cal. 94118 


Jim Fusealdo 

Craig Corporation 
1021 East Pine Street 
Seattle, Wash. 98122 


Ted Rosenberg 
District Manager 
Columbia Records 
1530 No. Gower St. 
Hollywood, Cal. 90022 


Robert Murphy 

Craig Corporation 

4959 Colorado Boulevard 
Denver, Colorado 80216 


Cleveland, Detroit, 
Pittsburgh, Cincinnati 
Tony Martell 
Regional Sales Manager 
Columbia Records 
3510 Chester Avenue 
Cleveland, Ohio 44114 


Jim Green 

Field Promotion Manager 
Columbia Records 

3510 Chester Avenue 
Cleveland, Ohio 44114 


Gene Settler 

CRD Sales Office 
3510 Chester Avenue 
Cleveland, Ohio 44114 


Larry Owens 

CRD Sales Office 

16141 West Eight Mile Road 
Detroit, Michigan 48235 


Jim Winston 

CRD Sales Office 
Porter Building 

Sixth and Grant Streets 
Pittsburgh, Pa. 15219 


Bill Kelly 

CRD Sales Office 

Carew Tower, Suite 444-47 
Cincinnati, Ohio 45202 


Philadelphia, Washington, Richmond, 
Miami, Atlanta 


Jack Craigo 

Regional Sales Manager 
Columbia Records 

4 Penn Center Plaza, Suite 224 
Philadelphia, Pa. 19103 


Fred Love 

Field Promotion Manager 
4791 Byron Road 
Baltimore, Md. 21208 


Ed Masterson 

CRD Sales Office 

4 Penn Center Plaza, Suite 224 
Philadelphia, Pa. 19103 


George Deacon 

CRD Sales Office 

Universal Building No. Suite 1113 
1875 Connecticut Avenue, N.W. 
Washington, D. C. 20009 

Harold Komisar 

District Manager 

1238 Hopkins Terrace, N.E. 
Atlanta, Georgia 


Bob Beasley 

Columbia Record Distributors 
3641 North West 67th Street 
Miami, Florida 33147 


Gordon Moncure 
Goldberg-Tiller Corporation 
959 Myers Street 
Richmond, Virginia 23220 


Don Comstock 

Comstock Distributing Company 
1323 Spring Street, N.W. 
Atlanta, Georgia 30309 


Boston, Hartford, Syracuse 
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Joseph Broderick 

Regional Sales Manager 
Columbia Records 

54 Second Avenue 
Massachusetts Industrial Park 
Chicopee Falls, Mass. 01013 


Salvatore Ingeme 

Field Promotion Manager 
P. O. Box 102 

Melrose, Mass. 02176 


George Ryan 

CRD Sales Office 
John Hancock Building 
75 Third Avenue 
Waltham, Mass. 02154 


Steve Capone 

CRD Sales Office 

100 Constitution Plaza, Rm. 600 
Hartford, Conn. 06103 


Irv Medway 

CRD Sales Office 

218 Harrison Street 
Syracuse, New York 13202 


Dallas, New Orleans, St. Louis 
Bud Rieland 


Regional Sales Manager 
Columbia Records 
8808 Empress Row 
Dallas, Texas 75247 


Gene Ferguson 

Field Promotion Manager 
Hill Road 

Brentwood, Tenn. 37027 


Tom Cade 

CRD Sales Office 
8808 Empress Row 
Dallas, Texas 75247 


Bill Shaler 

CRD Sales Office 

John Hancock Building 

St. Charles Avenue at Lee Circle 
New Orleans, Louisiana 70130 


Bob Van Metre 

Columbia Record Distributors 
2151 59th Street 

St. Louis, Missouri 63110 


Chicago, Minneapolis, Milwaukee 
Don Van Gorp 
Regional Sales Manager 
Columbia Records 
2240 North Milwaukee Avenue 
Chicago, Illinois 60647 


Fred Salem 

Field Promotion Manager 
Columbia Records 

2240 North Milwaukee Avenue 
Chicago, Illinois 60647 


Norm Ziegler 

CRD Sales Office 

2240 No. Milwaukee Avenue 
Chicago, Illinois 60647 


Mert Paul 

CRD Sales Office 

9220 James Avenue South 
Minneapolis, Minn. 55431 
Henry Aubuchon 

Morley Murphy Co., Inc. 
5151 West State Street 
Milwaukee, Wisconsin 53208 


Donald England 

Regional Sales Manager 
Columbia Records 

545 Madison Avenue 

New York, New York 10022 


Thomas McGuiness 
District Sales Manager 
El Monte Apt. 719 

175 Hostos 

Hato Rey, Puerto Rico 
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= Harper's has prepared a 
¢ merchandising kit on "The 
Chase’ motif in women's 
~ fashions which is being sent 
to leading stores suggesting 
window and in-store dis- 
plays, co-op ads, mailing 
pieces, fashion shows! 


Harper's Bazaar 


Harper's Bazaar magazine, in its January is- 
sue, devotes eight exciting advertising pages 
to fashion merchandising based on Sam Spie- 
gel's production, "The Chase." The four top 
manufacturers, each of whom used Anglo 
Fabric in their exclusive designs, are Origi- 
nala, Ben Zuckerman, Larry Aldrich and Pat- 
tullo-Jo Copeland. The theme of the 
promotion is based on the copy line: ''THE 
CHASE begins at ........ "which would apply 
to each retailer in key cities throughout the 
country involved in the promotion. Coop- 
erating stores are: 


Atlanta, Ga., J. P. Allen & Co. 

Birmingham, Mich., Himelhoch's 

Boulder, Colo., Neusteter's 

Cherry Creek, Colo., Neusteter's 

Chicago, Ill., Couture Ltd. 

Colorado Springs, Co., Neusteter's 

Dallas, Texas, Marie Leavell 

Denver, Colo., Neusteter's 

Detroit, Mich., Himelhoch's 

Grosse Point, Mich., Himelhoch's 

Houston, Tex., Esther Wolf 

Los Angeles, Calif., Joseph Magnin 

Minneapolis, Minn., Dayton's 

New Orleans, La., Godchaux's 

New York City, N. Y., De Pinna 

Northland, Mich., Himelhoch's 

Philadelphia, Pa., Nan Duskin 

San Francisco, Calif., Joseph Magnin 

St. Paul, Minn., Dayton's 

Washington, D. C., Julius Garfinckel 
& Co. 


Similar tie-ins can be developed with promo- 
tion-minded department stores or women's 
specialty shops in every community. 


‘Chase’ Stunt 


Stage ''The Chase" in your town, a variation 
of the time-tested Raffles stunt usually 
worked with a disc jockey to run for a week 
in advance of your playdate. Have a coop- 
erative deejay tell listeners each day to con- 
sult a local merchant's store window for 
clues leading to the whereabouts of the man, 
the first person identifying him to receive 
guest tickets to a show and promoted prizes 
from the merchants involved. A different 
merchant's window is to be involved each 
day. 
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Six Special Open End Interviews! 


— For Your Important Radio Campaign — 


JANE FONDA 
ROBERT REDFORD 


ANGIE DICKINSON 
E. G. MARSHALL 


JAMES FOX 
KATHERINE WALSH 


Star personalities from "The Chase," in separate interviews, available on one record, with 
room for picture and playdate credits. Packaged with scripts for commentator in a colorful 
sleeve imprinted with star heads and credits. Plant it early in your campaign with a coop- 
erating deejay. Order the interview disc from your nearest Columbia exchange. 


16mm TV Featurette! 
‘‘Location—Spiegel Style’ 


Five-minute behind-the-scenes look 
at Sam Spiegel overseeing the pro- 
duction of "The Chase."' For gen- 
eral programming. Available in 
color and black and white! 


Order from Exploitation Dept., Columbia 
Pictures Corp., 711 5th Ave., New York, N.Y. 
10022, giving name of TV personality and 
address of station you want to receive the 
featurette! Specify whether you want color 
or black-and-white! 


‘Chase’ Tie-Ups 

Two highly successful promotions in New 
York City for the opening of "The Chase," 
may be adapted for use in all situations. One 
involved the Horn & Hardart Co., who 
spotted a large streamer inside their 88 
metropolitan restaurants, food shops and 
bakeries, reading: '' 'The Chase’ for the Best 
in Food is Over When You Eat at Horn & 


Hardart. See ‘The Chase’ For the Best in 


Movie Entertainment. Starring Marlon Bran- 
do, All Over Town." The other with Kinney 
System, Inc., in which colorful posters were 
spotted at the entrances to their 96 parking 
lots, along with streamers on the pay win- 
dows at each lot with copy: '" 'The Chase’ 
is Always on for Parking Space. Park With 
the Kinney System. See 'The Chase’ Starring 
Marlon Brando, a Columbia release." 


TV Spots 
Color! Black and White! 


Order direct from your Columbia exchange. 
TV spots can tell—and sell!—''The Chase" 
story to every viewing audience! 


Teaser Trailer 


Use it in advance of your regular trailer, and 
for cross-plugging. Order from your Co- 
lumbia exchange. 


Transcriptions 


A selection of exciting spot announcements, 
all open end for the announcer to add theatre 
credits. Order from your Columbia ex- 
change. 


Telops 


Information about telops—style and prices 
—may be obtained direct from: OQ Title 
Card Co., 247 West 46th Street, N. Y., N. Y. 
10036. 


National Flag Displays 


3 pc. Streamer, $21.50; De Luxe Sectional 
Valance, $2.15 per running foot — minimum 
length, 10 feet; Usher Badges, 50c; 9’ x 12' 
Flags or Wall Banners, single-faced, $80., 
double-faced, $145. Order from National 


Screen Service. 


Barb-0-Matic 


The Barb-@-Matic Company, foremost 
manufacturer of barbecue machines in the 
country, is tieing in nationally with playdates 
of Sam Spiegel's production, "The Chase." 


The company will cooperate fully through 
dealers and their 1,500 distributors by fur- 
nishing Barb-@-Matic equipment to showmen 
for theatre press barbecues and special 
screening dinners. In many instances the 
dealers and distributors also will promote 
food items, such as meats and chickens, for 
the occasion, and will provide colorful bro- 
chures on Barb-@-Matic products for general 
distribution. A special letter has been sent 
to all parties requesting full cooperation in 
the promotion. As soon as possible, contact 
your local Barb-@-Matic dealer and/or dis- 
tributor and arrange for your theatre's par- 
ticipation in this unusual stunt. 


Local dealer's name and address may be 
found in your telephone Classified Directory, 
under "Barbecue Equipment and Supplies." 


Jane Fonda 


Producer Sam Spiegel selected 
Jane Fonda for her role in “The 
Chase,” the dramatic new Co- 
lumbia Pictures release starring 


Marlon Brando in Panavision 
and Technicolor at the ...... 
Theatre, only after a full two- 
month search that reached into 
New York, Miami, Washington, 
Chicago and of course, Holly- 
wood. There were interviews by 
the dozen, of both known and un- 
known actresses; there were 
screen tests, and finally, Spiegel 
chose Miss Fonda as the “right” 
person for the role, one which 
would put her full acting range 
to work. In the film, she is mar- 
ried to a convict, and still in love 
with him, but she must face the 
reality of “outside life’ and suc- 
cumb to it briefly in the arms of 
another man. 

The brilliant comedienne of 
“Cat Ballou,’ Henry Fonda’s 
talented young daughter became 
a ranking boxoffice name entire- 
ly on her own individuality and 
acting flair. She sojourned for 
several years in Europe where 
her absorbing beauty and forth- 
right personality brought her 
headline attention from the 
world press. Like Marlon Bran- 
do, Jane Fonda is a non-con- 
formist, frank, outspoken and in- 
telligent. 

A visit to her father in Cali- 
fornia in 1958 awakened Jane’s 
serious interest in acting. Al- 
though her father had always 
been generously indulgent with 
her, Jane wanted to earn her 
own money for her dramatic 
studies so she went to work as 
a photographers’ model. Between 
modeling and _ studying, she 
found time to play in a stock 
company presentation of “The 
Moon is Blue.” 

After several triumphant 
stage and television appearances 
in New York, she arrived in Hol- 
lywood at the Columbia Pictures 
studios for “A Walk on the Wild 
Side,” in which she starred with 
Laurence Harvey, Capucine, 
Anne Baxter and Barbara Stan- 
wyck. 

The all-star cast in “The 
Chase” is headed by Brando and 
includes in addition to Miss 
Fonda, Robert Redford, E. G. 
Marshall, Angie Dickinson, Jan- 
ice Rule, Miriam Hopkins, Mar- 
tha Hyer, Robert Duvall, Rich- 
ard Bradford, Henry Hull, Diana 
Hyland and James Fox. 


Advance Notice 


Marlon Brando comes to the 
eae Theatre on. 6.653 
Sam Spiegel’s production of “The 
Chase,” in Panavision and Tech- 
nicolor, starring Jane Fonda, 
Robert Redford, E. G. Marshall, 
Angie Dickinson, Janice Rule, 
Miriam Hopkins, Martha Hyer, 
Robert Duvall, Henry Hull, Di- 
ana Hyland and James Fox. 
Brando plays a modern-day 
southwestern sheriff who takes 
on an entire town for what he be- 
lieves is right. Screenplay for the 
Horizon picture is by Lillian 
Hellman, based on the novel and 
play by Horton Foote. Arthur 
Penn directed and Sam Spiegel 
produced ‘The Chase.” 


Janice Rule 


It’s all very well, this jazz 
about the “power of a woman” 
and such, but the old pitch, “The 
way to a man’s heart is through 
his stomach” apparently is still 
top dog in the romance world. 
At least that’s the way Janice 
Rule sees it. 

Miss Rule, who is seen in Sam 
Spiegel’s production of “The 
Chase,” starring Marlon Brando 
atethe ities Theatre, as an 
amoral, young small-town ma- 
tron, did one of the fastest 
switches on record in the culin- 
ary world—and thereby snagged 
her man. 


Miss Rule is what might be 
termed “an every-now-and-then 
cook.” She loves to whip up 
something tasty, but not too 
often. At any rate her specialty 
was, for years, French cooking, 
until the day she met actor Ben 
Gazzara. 


She was smitten. He was like- 
wise. She offered to cook for 
him. He accepted. But Miss Rule, 
as her co-workers on “The 
Chase” discovered, is nobody’s 
fool. Did she cook- delicate 
French pastries, or pungent 
French soup? Not on your life! 


She spent three days learning 
how to throw together lasagna. 
It worked beautifully. They lived 
happily ever after. 


“The Chase” is a Sam Spiegel 
production for Columbia Pic- 
tures release in Panavision and 
Technicolor. Arthur Penn di- 
rected and the film also stars 
Jane Fonda, Robert Redford, 
E. G. Marshall, Angie Dickinson, 
Miss Rule, Miriam Hopkins, 
Martha Hyer, Robert Duvall, 
Richard Bradford, Henry Hull, 
Diana Hyland and James Fox. 
The screenplay was written by 
Lillian Hellman based on Hor- 
ton Foote’s novel and play. 


Lillian Hellman 


One of the world’s most dis- 
tinguished playwrights, Lillian 
Hellman wrote the screenplay 
for Sam Spiegel’s production of 
“The Chase,” Columbia Pictures 
release starring Marlon Brando 
at the Theatre in Pana- 
vision and Technicolor, based on 
Horton Foote’s novel and play. 


Miss Hellman arrived on the 
American theatre scene with 
“The Children’s Hour,” and it 
was followed by “Watch on the 
Rhine,” “The Little Foxes,” 
“Another Part of the Forest’ 
and other memorable evenings 
of drama, including, more re- 
cently, “Toys in the Attic.’ Her 
screenplays have included “The 
Little Foxes” and “The Chil- 
dren’s Hour.” “The Chase” 
marks her first association with 
Sam Spiegel and his Horizon 
Pictures. 

Produced by Spiegel and di- 
rected by Arthur Penn, “The 
Chase” stars Brando as amodern- 
day southwestern sheriff, and 
Jane Fonda, Robert Redford, E. G. 
Marshall, Angie Dickinson, Jan- 
ice Rule, Miriam Hopkins, Mar- 
tha Hyer, Robert Duvall, Rich- 
ard Bradford, Henry Hull, Diana 
Hyland and James Fox. 


BNO Ee EAA TAS a eG SD a AN IY Se Tad 
(Mat 2A; Still No. 91-18) Marlon Brando, 


as a contemporary southwestern sheriff in 
Sam Spiegel's production of "The Chase,' 
protects prisoner Robert Redford from 
mob attack. Also starred in the spectacu- 
lar drama are Jane Fonda, E. G. Marshall, 
Angie Dickinson, Janice Rule, 
Hopkins, Martha Hyer, Robert Duvall, 
Richard Bradford, Henry Hull, Diana 
Hyland and James Fox. The Columbia 
Pictures 
Technicolor. 


Miriam 


release jis in Panavision and 


Marlon Brando 


For years, Marlon Brando, 
now starred as a contemporary 
southwestern sheriff in Sam 
Spiegel’s production of “The 
Chase,” dramatic new Columbia 
Pictures release at the... .Thea- 
tre in Panavision and Technicolor, 
has been one of Hollywood’s most 
controversial actors, seemingly 
elusive and aloof to the press, 
enigmatic to the public. 

This, of course, has not really 
hurt the moody man from 
Omaha, Nebraska. The colora- 
tion, in fact, has been part of 
the whole Brando legend. What 
he is, in person, has never been 
allowed to overshadow one hard 
fact: Marlon Brando is gener- 
ally acknowledged to be the 
finest actor in America today. 

In May, 1965, Brando re- 
turned to Hollywood from a 
round-the-world tour to begin his 
starring role in “The Chase,” 
for producer Spiegel, renewing 
a film-making friendship which 
began with memorable “On the 
Waterfront” 15 years ago. 

What had struck reporters in 
Paris, Karachi and Tokyo, not 
to mention such way-stops as 
Tahiti, in the course of the Bran- 
do tour, was his affability, and 
his “holding still” for a barrage 
of questions. In the past, news- 
men usually had been treated 
to steely-eyed silence. 

Brando has never been given 
to effusive speech, on the stage, 
screen or sidewalk. He has had 
bouts with the press and other 
media over the years. He was 
once bestowed with the “Sour 
Apple Award” by the female cor- 
respondents of Hollywood. How- 
ever, practically every top actor 
in the business has been handed 
— or has been earmarked for — 
a “non-cooperation” trophy at 
one time or another, there are 
some things they won’t do, or 
won’t discuss. 

But Hollywood pros who have 
worked with Brando in a num- 
ber of his distinguished films 
have a slightly different view- 
point. They acknowledge freely 
that Brando can be baffling — 
charming one day, and stonier 
than Tut’s tomb the next. They 
also point out that profession- 
ally, in preparation and execu- 
tion, no actor extant tops Bran- 
do. Eventually, this is what 
counts, and it is all that counts. 

Directed by Arthur Penn, 
“The Chase” stars Brando and 
Jane Fonda, Robert Redford, 
E. G. Marshall, Angie Dickinson, 
Janice Rule, Miriam Hopkins, 
Martha Hyer, Robert Duvall, 
Richard Bradford, Henry Hull, 
Diana Hyland and James Fox. 
Lillian Hellman wrote the screen- 
play, based on the novel and play 
by Horton Foote, and Sam Spie- 
gel produced the Horizon pic- 
ture, his first since “Lawrence 
of Arabia.” 


TLE gE I ES 
(Mat 2B; Still No. 94-12) Crouching in 


terror here are Jane Fonda, James Fox 
and Robert Redford, three of the stars 
appearing with Marlon Brando in Sam 
Spiegel's production of "The Chase," in 
Panavision and Technicolor. Redford plays 
Jane's husband, an escaped convict, and 
Fox plays her lover. The Columbia pictures 
release, based on the novel and play by 
Horton Foote, was directed by Arthur 
Penn from a screenplay by Lillian Hellman. 


‘The Chase’ Review 


Producer Sam Spiegel’s return 
to Hollywood, after many years 
of triumphant picture-making 
in all parts of the world, was sig- 
nalled as a major event in the 
film capital. Spiegel’s production 
of “The Chase,” the Columbia 
Pictures release which opened 
yesterday at the...... Theatre, 
is, as a matter of fact, a photo- 
type of Spiegel films in that it 
has its share of violent action, 
yet the truth and drama of the 
film rest in the individual char- 
acterizations. 

The people in “The Chase” 
are personified by a superb cast 
of players headed by Marlon 
Brando and Jane Fonda, Robert 
Redford, E. G. Marshall, Angie 
Dickinson, Janice Rule, Miriam 
Hopkins, Martha Hyer, Robert 
Duvall, Richard Bradford, Henry 
Hull, Diana Hyland and James 
Fox. 

Directed by Arthur Penn, 
“The Chase” was filmed in Pana- 
vision and Technicolor from the 
screenplay by dramatist Lillian 
Hellman based on the novel and 
play by Horton Foote. 

For Brando, “The Chase” 
marks a character departure 
which will cause considerable 
comment among movie-goers. He 
plays a small-town contemporary 
southwestern sheriff, happily 
married to a level-headed, cou- 
rageous woman, played in expert 
fashion by Angie Dickinson. 
Brando plays a law officer in a 
town which goes berserk, emo- 
tionally and morally, when an 
escaped convict returns. His pur- 
suit of the man, whom he believes 
to be a victim of circumstance, is 
staged in the full view of the 
community and its demand for a 
blood-letting. 

Jane Fonda plays the convict’s 


feneral 


Marlon Brando stars as a 
modern-day southwestern sheriff 
in Sam Spiegel’s explosive pro- 
duction of “The Chase,” which 
opens..... AG CHEE Ss se Theatre. 
The film is set in a small town, 
with all its hates, infidelities and 
passions, and it marks the first 
Brando-Spiegel screen partner- 
ship since their Academy Award- 
winning “On the Waterfront.” 

“The Chase,” a Columbia Pic- 
ture release in Panavision and 
Technicolor, reportedly is a dis- 
tinguished addition to Spiegel’s 
remarkable record — such other 
films as “Lawrence of Arabia,” 
“Bridge on the River Kwai,” 
“Suddenly Last Summer” and 
“The African Queen,” to cite 
just a few. 

Starred with Brando are Jane 
Fonda, Robert Redford, E. G. 
Marshall, Angie Dickinson, Jan- 
ice Rule, Miriam Hopkins, Mar- 
tha Hyer, Robert Duvall, Rich- 
ard Bradford, Henry Hull, 
Diana Hyland and James Fox. 

“The Chase” is the story of 
the effect the escape of a convict 
has on the community from 
which he came, and to which he 
returns, during a frenzied Satur- 
day night. The sheriff alone, be- 
lieving the boy a victim of cir- 
cumstances created by the town 
itself, does what he can to re- 
store some semblance of sanity, 
and respect for the law itself. 


wife, a young woman having an 
affair with a childhood sweet- 
heart even while she goes to the 
aid of her husband. Robert Red- 
ford, as the convict, clearly is 
victim rather than villain. 

Both James Fox and Diana 
Hyland, suffering a marriage of 
convenience to each other, pos- 
sess more than their share of 
the “good life,” but appear as 
tragic figures caught between 
the rugged individualism of his 
father, E. G. Marshall as the 
cattle and oil baron who runs the 
town, and the lack of meaning in 
their purposeless lives. 

There is tragedy in Miriam 
Hopkins’ role as the convict’s 
mother who believes Brando 
plans to murder him. An amoral 
small town wife is played bril- 
liantly by Janice Rule, and Mar- 
tha Hyer is superb as her pathe- 
tic rival, sliding into alcoholism 
because of her husband’s indif- 
ference and infidelity. Henry 
Hull’s cynical view of the towns- 
people along with Robert Du- 
vall’s fine interpretation of a 
man frightened and broken by 
his bitter wife, are other charac- 
terizations that ring with truth 
against their backdrop of vio- 
lence, hate and greed. 

Accuracy in detail is fore- 
most in the Spiegel production. 
Costumes, buildings, dialects, at- 
titudes, colors, terrain were ob- 
viously researched thoroughly. 
As with “Bridge on the River 
Kwai,” “On the Waterfront,” 
“Lawrence of Arabia” and other 
of his productions, producer 
Spiegel gets the “feel” not only 
of the subject matter, but of 
the locale in which it is set. “The 
Chase” is a Horizon Picture that 
is truly of — and for — today. 


Advance 


But his pursuit of the escaped 
convict is turned into a grim 
game, with the entire town out 
to witness a blood-letting. 

Jane Fonda plays the escaped 
convict’s wife, a girl in love 
with her husband but having an 
affair with a childhood sweet- 
heart. James Fox, the young 
British star, appears as her 
lover, son of a cattle and oil 
baron and himself enmeshed in 
a loveless marriage with Diana 
Hyland, E. G. Marshall plays the 
father, bitterly opposed to Bran- 
do’s concept of his job as a peace 
officer. Angie Dickinson is seen 
as Brando’s wife, who shares his 
own doubts as to the wisdom of 
his course, and Miriam Hopkins 
plays the convict’s mother, con- 
vinced that Brando plans to 
murder the boy. 

Martha Hyer and Robert Du- 
vall are socialites whose respec- 
tive mates are having an affair, 
and Henry Hull appears as a 
cynical realtor who views “The 
Chase” solely from its effect on 
his holdings. The convict is 
played by Robert Redford, bril- 
liant screen newcomer with a 
powerful Broadway reputation. 

Lillian Hellman, one of Ameri- 
ca’s finest dramatists, penned 
the screenplay for “The Chase” 
and Arthur Penn, who directed 
“The Miracle Worker” among 
other films and plays, directed. 
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Angie Dickinson 


Signed by Sam Spiegel for the 
most challenging role of her 
career in the producer’s most 
explosive motion picture, “The 
Chase,” a Columbia Pictures re- 
lease at the Theatre, 
Angie Dickinson plays Marlon 
Brando’s wife and, she says, “‘it 
is far and away the biggest 
break I’ve gotten in my career 
— to work with Marlon Brando 
in a Sam Spiegel picture.” 

Miss Dickinson first gained 
filmland’s attention as a dance 
hall girl with a past in “Rio 
Bravo,” opposite John Wayne. 
She was the nurse in “Bramble 
Bush” with Richard Burton. 
Then came “Rachel Cade” with 
Peter Finch, and “Jessica,” in 
which she co-starred with Mau- 
rice Chevalier. She also was 


in “Ocean’s 11,” with Frank 
Sinatra. 
Angie was born in Kulm, 


North Dakota, where her news- 
paper parents owned and op- 
erated the Kulm Messenger ; they 
later moved to Edgeley, where 
they published the Edgely Mail. 
Thereafter she moved with her 
family to Burbank, California, 
where she attended parochial 
schools and briefly, Immaculate 
Heart and Glendale College 
where, urged on by her class- 
mates, she entered and won a 
television beauty contest. This 
led to her first professional ap- 
pearance on a Jimmy Durante 
TV show. She financed herself 
by working as a secretary, and 
attended Batami Schneider’s 
Acting Workshop in Hollywood. 


‘New’ Brando 


Movie-goers who expect to see 
Marlon Brando indulging in a 
violent, wild love affair on the 
screen, the star’s role in Sam 
Spiegel’s production of “The 
Chase,” new Columbia Pictures 
release in Panavision and Tech- 
nicolor at the Theatre, 
will come as a major surprise. 

In the explosive new drama of 
today, Brando is happily mar- 
ried, he eschews any involvement 
with “another woman,” and his 
love scenes with his film wife, 
played by Angie Dickinson, are 
filled with quiet strength, while 
completely lacking in overly 
amorous picturization. Their 
scenes are designed to show the 
strength of their love, while at 
the same time showing their 
doubts, their dreams and their 
bewilderment at the violent turn 
of events which shake the town 
in which they live. 

It is perhaps, a “new” role 
for Brando. The sheriff he plays 
is a man who has done his job 
over the years, simply, yet with 
strength. He is neither a vocal 
advocate of people’s “rights,” nor 
a calloused representative of the 
law, without feelings or ethics. 
When an escaped convict returns 
to his home town, he serves as 
a catalyst that throws the “good” 
citizens into a wild frenzy of 
drunkenness, lust and hate for 
one 12-hour Saturday night. In 
the midst of this Brando and his 
wife try to establish an island of 
sanity and to come to grips with 
their own doubts. In the end 
they manage both. 

During production of “The 
Chase,” Miss Dickinson was wed 
to composer Bert Bacharach, Jr. 
“You should have waited for 
me,” Brando told her when she 
returned to the set after a three- 
day honeymoon. “I’d have mar- 
ried you just to watch you walk.” 

Brando’s succinct comment on 
Miss Dickinson is: “She’s a lot 
of woman.” 

“The Chase” was directed by 
Arthur Penn from a screenplay 
by Lillian Hellman based on the 
novel and play by Horton Foote. 
The Horizon picture stars Bran- 
do, Jane Fonda, Robert Redford, 
E. G. Marshall, Miss Dickinson, 
Janice Rule, Miriam Hopkins, 
Martha Hyer, Robert Duvall, 
Richard Bradford, Henry Hull, 
Diana Hyland and James Fox. 
Sam Spiegel produced the film, 
his first since “Lawrence of 
Arabia.” 
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Cover Ground 


Assembling the cast and tech- 
nical crew for Sam Spiegel’s pro- 
duction of “The Chase,” dra- 
matic new Columbia Pictures re- 
lease starring Marlon Brando at 
tNG ree es Theatre, was a major 
problem in airline logistics. Pro- 
ducer, director and actors around 
the world had to be notified of 
the film’s Hollywood starting 
date. 

Producer Spiegel himself came 
to Hollywood from France’s 
famed Riviera where he lives for 
much of the year. Director Ar- 
thur Penn flew to the West 
Coast from his New York home. 
Screenwriter Lillian Hellman de- 
livered her final script to Spiegel 
at Columbia Studios, coming di- 
rectly from Mexico, where she 
had finished the writing job. 

Marlon Brando, who stars as 
a contemporary southwestern 
sheriff, was summoned from 
Tahiti, where he had been stay- 
ing following the completion of 
an around-the- world tour. Jane 
Fonda, who had returned to 
France after completing “Cat 
Ballou,” was summoned from 
Paris. And while Miss Fonda was 
flying from France, James Fox, 
who plays her lover, arrived in 
Hollywood from his home in 
London. 

E. G. Marshall, the famed 
Lawrence Preston of television’s 
“The Defenders,” reported to 
work on the Pacific Coast from 
his New York home, as did screen 
newcomer Robert Redford, who 
is seen in “The Chase” as an es- 
caped convict, Jane’s husband. 

Janice Rule not only came to 
Hollywood from her New York 
City home, but she moved her 
family to California, partially 
because of “The Chase” and par- 
tially because her husband, Ben 
Gazzara, was beginning a new 
television series. 

Henry Hull, celebrating his 
55th year in motion pictures, ar- 
rived at the studio from his farm 
in Old Lyme, Connecticut, via 
Louisville, Kentucky, where he 
had just finished another film. 
Miriam Hopkins and Robert Du- 
vall flew to the West Coast from 
New York, where they both live. 

Even Angie Dickinson and 
Martha Hyer, identified strictly 
as Hollywood actors and resi- 
dents, came from far-off places 
for “The Chase.” Miss Dickin- 
son came from London and Miss 
Hyer from Durango, Mexico, 
where they had been working on 
films. 

“It was a cosmopolitan lot,” 
commented director Penn, “but 
when we got started on the film, 
we were all southwesterners, ac- 
cent included.” 


(Mat IC; Still No. 41-9) Martha Hyer, 
center, bitterly watches as her hus- 
band, Richard Bradford, and his mis- 
tress, played by Janice Rule, enjoy a 
Saturday night party in Sam Spiegel's 
production of "The Chase." The drama, 
in Technicolor and Panavision, is a 
Columbia Pictures release with Marlon 
Brando playing a sheriff who sees his 
town go blood-mad when it learns an 
escaped convict has returned and is 
hiding somewhere near. 


Sam Spiegel, Producer of ‘The Chase’ 


Sam Spiegel’s name on a mo- 
tion picture has become recog- 
nized internationally as a guar- 
antee of lasting quality, of 
unforgettable story content and 
unquestioned taste. Now, again, 
in “The Chase,” dramatic new 
Columbia Pictures release star- 
ring Marlon Brando in Pana- 
vision and Technicolor at the 
Theatre, the Spiegel 
trademark identifies a film 
reportedly as moving and as 
powerful as such of its prede- 
cessors as “On the Waterfront,” 
“Bridge on the River Kwai,” 
and “Lawrence of Arabia.” 

After varied executive experi- 
ence in Hollywood, Spiegel’s first 
independent production, ‘“Mar- 
riage, Ltd.,” was a mid-thirties 
hit and led immediately to four 
other films. Spiegel produced 
pictures in Paris, Mexico, and 
Hollywood, operating primarily 
as an independent, which offered 


him the creative freedom he de- 
manded. 

The “Tales of Manhattan,” 
with its then-unusual approach 
of a quartet of stories woven 
together, firmly embedded the 
name of Sam Spiegel in the 
American film industry and his 
production, “The Stranger,” in 
1945, received two Academy 
Award nominations. In 1947, 
Spiegel and John Huston joined 
forces to form the present Hori- 
zon Pictures, and there followed 
“The African Queen,” which won 
Humphrey Bogart an Academy 
Award. 

“On the Waterfront,’ made 
on the New York docks, was the 
first Spiegel association with 
Marlon Brando; it won eight 
Academy “Oscars.” 

The next Spiegel milestone 
was “Bridge on the River Kwai,” 
another all-time motion picture 
hit. It won seven Academy 


Awards, and also swept more 
than 50 major cinema awards 
globally. Two years later, “Sud- 
denly Last Summer” proved an- 
other box office bonanza for 
Horizon Pictures and Columbia, 
the distributing company. “‘Law- 
rence of Arabia” added another 
seven Academy Awards to the 
shelf of Horizon Pictures. Now, 
“The Chase” stands as a con- 
tender equal to “Waterfront,” 
“Kwai” or “Lawrence.” 

The all-star cast, headed by 
Marlon Brando, includes Jane 
Fonda, Robert Redford, E. G. 
Marshall, Angie Dickinson, Jan- 
ice Rule, Miriam Hopkins, Mar- 
tha Hyer, Robert Duvall, Rich- 
ard Bradford, Henry Hull, Di- 
ana Hyland and James Fox. 
Lillian Hellman wrote _ the 
screenplay from Horton Foote’s 
original novel and play and Ar- 
thur Penn directed the Horizon 
picture. 


Martha Hyer 


Texas-born Martha Hyer re- 
turns to that State, cinematic- 
ally, as an unhappily married 
woman who drinks too much, in 
Sam Spiegel’s explosive produc- 
tion, “The Chase,” the Columbia 
Pictures release starring Marlon 
Brando in Panavision and Tech- 
nicolor at the Theatre. 


The Lillian Hellman screenplay 
is a modern-day story of a fiction- 
al southwestern town, and Miss 
Hyer’s role removes her from the 
chic, sophisticated woman-of-the- 
world part which has been her 
trademark in the past. A versa- 
tile actress whose picture credits 
run the gamut from the western, 
“The Sons of Katie Elder,’ to 
the bright, glittering comedy, 
“Wives and Lovers,” Miss Hyer 
has nonetheless been looked upon 
as the epitome of the sophisti- 
cated “other woman.” In “The 
Chase,” however, she is sinned 
against rather than being the 
sinner. 


Miss Hyer was born in Fort 
Worth. She majored at North- 
western University in speech 
and drama and was graduated 
with a Bachelor of Arts degree. 

Her record includes a top role 
in Warner Bros.’ “So Big,” a 
key part in “Sabrina”; “Battle 
Hymn,” “Kelly and Me,” “Mr. 
Cory” and “My Man Godfrey.” 
Martha starred with Jerry Lewis 
in “The Delicate Delinquent;”’ 
in Bob Hope’s “Paris Holiday” 
and in “Houseboat.” She is es- 
pecially proud of her Academy 
Award nomination for her work 
in “Some Came Running.” 


E. G. Marshall 


The perennial Lawrence Pres- 
ton, senior law partner of Pres- 
ton and Preston, of “The De- 
fenders” TV fame, is no more, 
to the gratification of E. G. 
Marshall who played the role. 
Marshall, now seen as a modern- 
day southwestern cattle and oil 
baron in Sam Spiegel’s produc- 
tion of “The Chase,” exciting new 
Columbia Pictures release star- 
ring Marlon Brando at the...... 
Theatre, says he would not have 
continued in “The Defenders,” 
even if it had been renewed. 

Marshall is grateful to the 
widely-acclaimed series, and he 
enjoyed the four years on the 
show, “but enough is enough. 
I am happy to now be doing 
motion pictures,” he says. “That 
rigorous, 12-hour-a-day TV 
schedule is just too much.” 

Directed by Arthur Penn in 
Panavision and _ Technicolor, 
“The Chase” also stars Jane 
Fonda, Robert Redford, Angie 
Dickinson, Janice Rule, Miriam 
Hopkins, Martha Hyer, Robert 
Duvall, Richard Bradford, Hen- 
ry Hull, Diana Hyland and 
James Fox. Lillian Hellman 
wrote the screenplay based on 
the novel and play by Horton 
Foote, and Sam Spiegel pro- 
duced the Horizon picture, his 
first since “Lawrence of Arabia.” 


Seven 1-Col Star Heads 
Available on Single Mat! 


Marlon Brando! 
Jane Fonda! 
Angie Dickinson! 
Janice Rule! 
Martha Hyer! 
Diana Hyland! 
Pamela Curran! 


See Page 10 


Order Mat No. 4-B 
from 
National Screen Service 


The Brandos 


Sam Spiegel’s production of 
“The Chase,” in Panavision and 
Technicolor at the Thea- 
tre, marks only the second time 
in their careers in which Marlon 
and Jocelyn Brando have ap- 
peared together, though the fa- 
mous brother and sister are ex- 
tremely close. 

Prior to Spiegel’s explosive, 
modern-day film of a southwest- 
ern town, a Columbia Pictures 
release, the first and only time 
they had acted in concert was 
in “The Ugly American.” 

It is not a case of brother and 
sister opposing the idea of ap- 
pearing in the same film. “It’s 
just,” says Miss Brando, “that 
the right picture with the right 
parts for both of us seldom came 
along.” 

In “The Chase,” she plays a 
somewhat vague, slightly brow- 
beaten woman married to Henry 
Hull. Marlon plays the town 
sheriff, a man driven with the 
dream of returning to the soil. 

“Actually,” Miss Brando says, 
“T don’t make that many films. 
I like the theatre. I like televi- 
sion. So I kind of divide my act- 
ing engagements between all 
three.” 

As with her brother, it was 
Joselyn’s mother, the late Doro- 
thy Brando, who inspired her to 
become an actress. Joselyn still 
talks about her mother’s por- 
trayal in an Omaha, Nebraska, 
community playhouse production 
of “Pygmalion.” 

“T sat there completely trans- 
fixed,” she recalls. “Through the 
magic of make-believe I was 
transported into a whole new 
world — and that’s where my 
heart has been ever since.” 

“The Chase” stars Marlon 
Brando and Jane Fonda, Robert 
Redford, E. G. Marshall, Angie 
Dickinson, Janice Rule, Miriam 
Hopkins, Martha Hyer, Robert 
Duvall, Richard Bradford, Hen- 
ry Hull, Diana Hyland and 
James Fox. 


‘The Chase’ 


Sam Spiegel, producer of “The 
Chase,” the Columbia Pictures 
release starring Marlon Bran- 
do in Panavision and Technicolor 
at the Theatre, signed 
seven -time Academy - Award - 
winner Richard Day as art di- 
rector, to insure the creative, 
visual realism he wanted for 
this stark dramatic exploration 
into a modern southwestern town. 


“The Chase” was filmed in and 
around Hollywood, the first 
Spiegel film to be so produced 
in many years. Following in the 
producer’s already well estab- 
lished insistence on authenticity 
in the production of his motion 
pictures, there was an unusual 
number of nights set aside for 
filming — more than 50 during 
the weeks of shooting. 


One of art director Day’s most 
thorough jobs was his pre-pro- 
duction trip to photograph south- 
west towns, rice fields, water- 
front junkyards, deserted sugar 
mills etc. It was from the hun- 
dreds of photographs Day took 
that he sketched the various sets 
needed for the picture. Day esti- 
mates he travelled more than 
3000 miles in his quest for au- 
thenticity. 

Assistant director Russell 
Saunders, working with director 
Arthur Penn, had the taxing job 
of handling large groups of ex- 
tras for both the town square 
scenes and the junkyard fire 
consequent on the chase of an 
escaped convict for which the 
town turns out, as though to a 
circus. More than 500 extras and 
principals were used in these 
scenes, while simultaneously, 
Saunders had to oversee the 
placement of the cameras, lights, 
autos, trucks and motorcycles. 


Work on “The Chase” reached 
such proportions that the Spie- 
gel company occupied five of 
Columbia’s huge sound stages. 
The enormous physical facilities 
used in the filming, plus the un- 
usually large number of princi- 
pals and extras, made “The 
Chase” physically the biggest 
Hollywood motion picture in 
years. 


= & a 
é 

Miriam Hopkins 

Miriam Hopkins, who plays an 
escaped convict’s mother in Sam 
Spiegel’s production of “The 
Chase,” a Columbia Pictures re- 
lease starring Marlon Brando at 
the Theatre, describes 
herself as “in a financial posi- 
tion that I can take only those 
kinds of stage, TV or movie 
roles I want to play.” Obviously, 
Miss Hopkins’ role in the explo- 
sive new Sam Spiegel film, di- 
rected by Arthur Penn in Pana- 
vision and Technicolor interested 
her. 


“There were a number of rea- 
sons I was excited about playing 
the part,” she says, “and one of 
the principal ones was the chance 
to act with Marlon Brando.” 


Arthur Penn 


Arthur Penn, director of Sam 
Spiegel’s production of “The 
Chase,” new Columbia Pictures 
release starring Marlon Brando, 
ACIHNES near ae Theatre in Pana- 
vision and Technicolor, scored 
five hits on Broadway succes- 
sively and, after his award-win- 
ning “The Miracle Worker,” for 
the stage, was summoned to Hol- 
lywood to direct the unusual 
“Left-Handed Gun,” which won 
the Grand Prize at the Brussels 
Film Festival. He then directed 
“The Miracle Worker” for the 
sereen, winning an Academy 
Award nomination. The brilliant 
film also garnered her first 
Academy Award for Anne Ban- 
croft. 

A native of Philadelphia, Ar- 
thur Penn had early community 
theatre training. After World 
War II, he began work in tele- 
vision. After many distinguished 
TV dramas, he was handed the 
directorial reins for William 
Gibson’s “Two for the Seesaw.” 
He then directed “An Evening 
With Nichols and May,” Lillian 
Hellman’s “Toys in the Attic,” 
and the Pulitzer Prize-winner, 
“All the Way Home.” 

The all-star cast in “The 
Chase,” headed by Marlon Bran- 
do, includes Jane Fonda, Robert 
Redford, E. G. Marshall, Angie 
Dickinson, Janice Rule, Miriam 
Hopkins, Martha Hyer, Robert 
Duvall, Richard Bradford, Henry 
Hull, Diana Hyland and James 
Fox. 

Lillian Hellman wrote the 
screenplay from Horton Foote’s 
original novel and play. Sam 
Spiegel produced the Horizon 
picture, his first since “Law- 
rence of Arabia.” 


Robert Redford 


One of the nation’s “most 
talked about”? new actors, Rob- 
ert Redford plays an escaped 
convict in Sam Spiegel’s produc- 
tion of “The Chase,” new Colum- 
bia Pictures release starring 
Marlon Brando in an explosive 
story of today. 

Redford hit instant success 
on Broadway as co-star of “Bare- 
foot In The Park,” and he re- 
cently starred on the screen in 
“Tnside Daisy Clover.” 

After attempting to crack 
Broadway in 1960, Redford 
turned to television where his 
work in Playhouse 90’s “In The 
Presence of Mine Enemies,” 
launched him nationally. He ap- 
peared on Broadway with Julie 
Harris in “Little Moon of Al- 
ba,” and his career zoomed. 

“The Chase” was directed by 
Arthur Penn. Based on Horton 
Foote’s novel and play of the 
same title, the screenplay was 
written by Lillian Hellman. Sam 
Spiegel produced for Horizon 
Pictures. “The Chase” was 
photographed in Technicolor and 
Panavision. 
ER DIE 


(Mat !A; Still No. 29A) Marlon 
Brando plays a troubled sheriff and 
Angie Dickinson his wife, in Sam 
Spiegel’s production of "The Chase," 
in Panavision and Technicolor. The 
Columbia Pictures release, directed 
by Arthur Penn, is based on a novel 
and play by Horton Foote. Lillian 
Hellman penned the screenplay. 


(Mat 1B; Still No. 95-31) Jane Fonda 
and James Fox, above, are lovers in 
Sam Spiegel's production of "The 
Chase,"" dramatic new Columbia Pic- 
tures release in Panavision and Techni- 
color with Marlon Brando topping the 
stellar cast. Miss Fonda appears in the 
film as the wife of an escaped con- 
vict; Fox, as the reluctant husband of 
Diana Hyland. Arthur Penn directed 
"The Chase" from the screenplay by 
Lillian Hellman. 


James Fox 


James Fox is adding to the oc- 
casional belief that British ac- 
tors seem to be dominating the 
motion picture acting field. Fox 
is importantly seen in Sam Spie- 
gel’s production of ‘The Chase,” 
the Columbia Pictures release 
starring Marlon Brando in Pana- 
vision and Technicolor at the 
ere Theatre. 

After completing “King Rat,” 
also a Columbia release, Fox was 
signed by “Chase” producer Sam 
Spiegel, a man with an expert’s 
eye for talent, for a difficult role 
in this dramatic story of a small 
southwestern town, that of the 
embittered son of a contemporary 
oil baron, trapped in a loveless 
marriage. , 

Fox was an “overnight” sensa- 
tion in the picture, “The Ser- 
vant,” for which the 25-year-old 
Britisher was named ‘Most 
Promising Young Actor of the 
Year” in the annual selections of 
the Variety Club of Great Brit- 
ain. There followed a stellar role 
as a young British pilot in 
“Those Magnificent Men in 
Their Flying Machines,” then 
came “King Rat,” and now, “The 
Chase.” 

London-born James Fox left 
Harrow at the age of 17 to en- 
roll at the Central School of 
Speech and Drama to “get a little 
practical knowledge of the stage 
before starting army service.” 

After completing two years of 
the three-year course, he enlisted 
in the Coldstream Guards, where 
he gained a National Service 
Commission and saw peace-time 
service in London and Kenya. 
Then, after being demobilized at 
the age of 21, he spent a year 
with a large advertising firm in 
London. It was an activity he 
hated, and he quit his grey 
flannel career the first chance 
he could; in this case, for a small 
part in “The Loneliness of the 
Long Distance Runner.” “The 
Servant,” and instant world 
fame, followed. 


Katherine Walsh 


Katherine Walsh, 18-year-old 
newcomer recently signed to a 
long-term contract by Colum- 
bia Pictures from the company’s 
new talent program, makes her 
motion picture debut in an im- 
portant role in Sam, Spiegel’s 
production of “The Chase,”’ new 
Columbia release in Panavision 
and Technicolor at the ...... 
Theatre. 

Miss Walsh, who has never 
appeared professionally, plays 
a wild teenager in the explosive 
new film directed by Arthur 
Penn from Lillian Hellman’s 
screenplay. 

The neophyte actress makes 
her motion picture debut in a 
film which stars Marlon Brando. 


Diana Hyland 


Diana Hyland, a sophisticated 
young New Yorker who doesn’t 
bother to deny an oft-repeated 
Hollywood statement that she’s 
a “character,” was brought to 
Hollywood from New York by 
producer Sam Spiegel for his 
production of “The Chase,” the 
explosive, modern-day story of a 
southwestern town, a Columbia 
Pictures release starring Marlon 
Brando at the ...... Theatre in 
Panavision and Technicolor. 

Miss Hyland plays opposite 
James Fox in the Spiegel pro- 
duction, directed by Arthur 
Penn, as an unhappy small town 
wife, wishing she could get out 
of the whole affair. “It is a good 
role,” she says. “It’s got some 
depth, and of course, there are 
some of the cinema’s very best 
artists in the cast.” 

She is referring to the film’s 
star, Marlon Brando, and co- 
stars, in addition to herself, Jane 
Fonda, Robert Redford, E. G. 
Marshall, Angie Dickinson, Jan- 
ice Rule, Miriam Hopkins, Mar- 
tha Hyer, Robert Duvall, Rich- 
ard Bradford, Henry Hull and 
Fox, who plays her husband, 
Jane Fonda’s childhood sweet- 
heart. 

Miss Hyland was born in 
Cleveland Heights, Ohio, where 
she lived until she was 19, when 
she decided to become an actress. 
She made her professional debut 
at the Rabbit Run Theatre in 
Madison, Ohio, and two years 
later, went to New York. She’s 
been in the theatre, on TV or 
in films ever since. 

“Up to now,” she says, “I 
seem to be best known in some 
circles of Hollywood because I 
was Richard Chamberlain’s first 
romance on television.” 

Directed by Arthur Penn, 
“The Chase” was scripted by 
Lillian Hellman from a novel 
and play by Horton Foote. The 
Horizon picture was produced 
by Sam Spiegel, his first since 
“Lawrence of Arabia.” 


Star Stunts 


Publicity to the contrary, few 
big-time movie stars do their own 
“stunts” when filming a_ phy- 
sically difficult scene. Stars gen- 
erally leave the falls, tricks and 
fights to the professionals — 
the stunt men. 

While filming a sequence for 
Sam Spiegel’s “The Chase,’’ Co- 
lumbia Pictures release in Pana- 
vision and Technicolor at the 
Theatre, Marlon Brando 
insisted on doing a particularly 
difficult fall himself. Brando, 
who plays a southwestern small 
town law officer, was called 
upon to stagger out of his 
sheriff’s office after having 
taken a terrible beating from 
three town toughs, and to fall 
down a flight of cement stairs 
leading to the street. 

His reason for doing the scene 
without the aid of a double, as 
stunt men are sometimes called, 
was a simple one. 

“T don’t think,” he told direc- 
tor Arthur Penn, “we can get 
a life-like effect if we use a 
double and have to shoot from a 
distance. I’d like to film it close- 
up, and I don’t see any other 
way to do that but to let me 
take the fall.” 

Penn agreed, although fully 
aware of the dangers inherent in 
permitting Brando, half way 
through filming, to perform a 
stunt which could lead to the 
star’s being injured. 

Brando did the fall three 
times before he and Penn were 
satisfied with the results. His 
only injury was a bruised hip 
bone, but the scene came out with 
the life-like quality both Penn 
and Brando wanted. 

Co-starring with Brando are 
Jane Fonda, Robert Redford, 
E. G. Marshall, Angie Dickinson, 
Janice Rule, Miriam Hopkins, 
Richard Bradford, Henry Hull, 
Diana Hyland and James Fox. 
Lillian Hellman wrote the 
screenplay for “The Chase,” 
based on Horton Foote’s novel 
and play. Sam Spiegel produced 
the Horizon picture, his first 
since “Lawrence of Arabia.” 
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SORCOMI OY eo nei che Lillian Hellman 
Based on a Novel and Play ''The Chase" by 
Horton Foote 
Play produced on the stage by Jose Ferrer 
Music composed and conducted by ... John Barry 
Director of Photography .... Joseph La Shelle A.S.C. 
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Technicolor® 
A Columbia Pictures Release 


THE STORY 


(Not for Publication) When Bubber Reeves escapes 
from the Penitentiary, after a murder committed 
by another escaping convict, his flight opens a 
Pandora's box of evil in the small narrow-minded 
southwestern community where his wife Anna is 
having an affair with Jason Rogers, son of cattle 
and oil baron Val Rogers. Sheriff Calder, refusing 
to take direction from Val Rogers, takes on 
the town single-handedly in an effort to save Bub- 
ber's life; he is severely beaten by local bullies. 
Others affected by Bubber's suspected presence in 
town include Emily, wanton wife of the weaker 
Edwin Stewart; she is having an affair with Damon 
Fuller while his own wife, Mary, is turning into an 
alcoholic. Bubber's mother believes Calder plans to 
murder her son when he is recaptured. Elizabeth, 
Jason's wife, tries to escape from her loveless mar- 
riage. Briggs, the town realtor, cynically watches 
as the lynch spirit grows in the community; and 
Ruby, Calder's wife, pleads with him to stop fight- 
ing the town. Bubber ultimately is trapped in the 
town junkyard, with Anna and Jason trying to help 
him and Calder trying to protect him from a mob 
which includes not only the "better" citizens of the 
town, but the teenagers. An explosion kills Jason, 
ending Val Rogers' own dreams for the future. 
Calder brings Bubber in, but he is killed by drunks 
on the jailhouse steps. Defeated, but symbolically a 
victor, Calder leaves town with Ruby; he has, at last, 
won his own integrity. Running Time: 135 minutes 


Filmed In Panavision™ 
A Horizon Picture 


Page 15 


6-SHEET 


TES 
‘ 3 asi 
The Chase’ Accessories 
e 24 SHEET e TRAILER 
e SIX SHEET 
° THREE SHEET : si a 
© ONE SHEET Sigrisas 
e UTILITY MAT e STILL SETS 
e INSERT CARD (Color and B/W —Color, 
e 22 x 28 for lobby and store dis- 
e SLIDE plays; B/W stills for news- 
e EIGHT I! x 14's paper planting) 


Order All Accessories From National Screen 


ARES IEE IS ERSTE IE ESERIES TT EE STEN RET TO ET AO SE OEE BEL ECON BE SOE 


: , NN au Printed in U.S.A. 
< RUN Ne 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


